As with all my courses | have tried to keep the amount of equipment and v
materials you will need to a minimum, partly because art materials can be Wg’"ﬂ@? - —
expensive, and partly because you can actually do so much with so little! ‘.’I
So here is my list of things that you will find useful for this course. Don’t worry

that at the very start of the course you don’t have everything here. I'll introduce

new materials to you as we go through and give you advanced warning of when you will need them so that you can
buy them beforehand. In fact it's not until Part 10 that you will need anything other than pencils, paper and perhaps
an eraser!
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The lead in pencils (actually a mixture of graphite and clay)
varies in hardness depending on the ratio of clay to graphite
in them. Harder leads produce sharp edged fine lines,
whereas softer leads make dark soft edged lines, so if we
have a selection of leads we can make lots of different
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My selection for the course is as follows (buy one of each):

= 2H — a good pencil for making fine lines

s HB — the centre of the range from hard to soft, and a good

all rounder
2B, 4B and 6B — three grades of softer pencil, the softest
and blackest being 6B

A pencil stub — find an old HB or 2B pencil that is worn
down (or cut a pencil in half to make two).
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You will find a selection of pens to be useful as we go Birs e —
through the course. I've shown a selection here, and if ' S —— -
you have any of these lying around at home, or any ﬂ"l'ﬁfker

other type of pen, you will need them for Part 10 of the

course. BT
pen -

Fine liner - these can be bought in almost any art or pe
stationary shop and come in waterproof or non- -fF %’I
waterproof versions. You can buy black or any other
colour you like.

Biros and fountain pens - perhaps not the obvious
choice for a drawing implement, but they do make good
marks!

Marker pens - good for creating bold black areas

Dip pens and ink — their scratchy nature and the way
they sometimes drop and splatter blobs of ink can make
for some very interesting artwork.

We will be using these in Parts 4 and 11 of the course,
drawing onto brown parcel paper to give us a mid tone.
You can buy thin sticks of willow charcoal from any art shop,

and you will also need white chalk.




M In Part 12 we will be looking at using a brush to draw with.
Those who paint in watercolours will be used to drawing the

e 53 outlines first in pencil and then painting in the colours. But

we can find a wonderful liberation from this by just drawing

immediately with the brush. Brush marks can be extremely
expressive and have a lovely fluidity to them.

An eraser — this is a useful tool to have, but it should not become
the safety net that it often does. Having a safety net produces safe
pictures, and we don’t want those! Throughout the course | want you
not to be frightened of ‘getting it wrong’, but to be free to express
yourself on paper, and if that means leaving some ‘wrong’ lines then
So be it.

A sharp knife — this is a better way to get a good point on your
pencils than using a pencil sharpener. With a knife you can shape
the point to change it's shape and therefore the marks that it makes,
but a pencil sharpener will only give you one sort of round pointed
tip that makes just one sort of mark.

A can of hair spray — this is a cheap way of fixing soft pencil or
charcoal marks so that your drawings won’t smudge. You can buy
expensive ‘fixer’ sprays in art shops, but hair spray does the job
equally well at a fraction of the price, and you can even buy ones
that don’t smell.

Finally, you will need some paper to draw on,
and the choice is pretty much up to you. You
may prefer to use cartridge paper, or thin
sheets of printer paper, or a sketchbook of
some kind. Perhaps try with different types of
paper as you go through the course.

So that’s all we will need to complete the course. I've not included other drawing tools such as pastels, coloured
crayons, watercolour pencils, oil pastels and so on, as the course is intended to be purely a way of learning and then
building on your drawing skills. As you go through the course you will discover a whole variety of techniques and
tricks to accurately draw what you see in front of you, and I'll be opening your eyes to new creative ways to se the
world around you and make your own unique impression of that on paper. I'll show you how to use some brilliant
ways to compose great looking pictures, and you will get to experiment with all the materials outlined above.
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So are you ready? Then let’'s get drawing!
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All through our childhood we have been taught to draw and paint inside the box, and in fact if we didn't keep within
the lines there was trouble! We were accused of not being neat or careful enough and our work was marked down
accordingly. Watch any five year old with a colouring in book, and you will see how they are at great pains to keep
their colouring within the lines, and can get upset if their crayons stray over the black lines of the drawing.

| want to break this straight-jacket that has bound us for so long in this very first exercise of the drawing course, and
allow you — actually encourage you — to draw outside the lines! This simple project will begin to bring as much
freedom and artistic quality to your drawings as any other exercise | can think of.

Step 1. A

Using the empty rectangle below and an HB pencil, draw a random
wiggly line all over it, making sure you go outside the lines, as
shown here. Do the exercise on this page rather than on a separate
sheet of paper, as | want you to realise that it doesn’t matter at the
moment about neatness and tidiness. You won't spoil this page, in
fact you will add to it! Your artwork is valid as an expression of who

Vou are.

Step 2.

Now shade in some of the areas you have created with solid pencil,
lines, dots etc.. Now here’s the important bit — you must allow these
/ s marks to go over the lines you have drawn, and also use some of
|\‘ 4 these marks to create whole new areas which don't have lines
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it _;;:2" NN _ around them.
il ;;';;‘5 ‘V’ | think you may find this quite hard to do, which will show you just
i """'"r'—‘?uf.\_‘ v how conditioned you are to keeping within the lines that are there.
’ “'Iﬂ.“ B | It's as if they act as the finished drawing which then just has to be
. i

""" coloured in. But in fact the ‘colouring in’ is just as much about
creating the drawing as are the lines. It is not a two stage process,
but a continual one.

So be as creative and free as you can, and force yourself to ‘break
the rules’ as well as the lines! Make sure you continue to develop
the picture as you go along and definitely don't try and copy my
example here!




, and yet
every object can be broken down into bits which will be made up
of three basic shapes — rectangles, triangles, and circles, and
their 3D counterparts, cubes, pyramids and cylinders.

Take a look at the picture below where you can see some of
these shapes superimposed in red lines.

Do you see how these shapes can help to construct a drawing?
When faced with a difficult subject, try to see the basic shapes
that are there. They may not line up exactly with the subject, but
they can still give an indication of where things should fit in.

Let's have a go with a simple exercise using the square or rectangle as the main shape.

Step 1.

Look for the rectangles and draw them out as accurately as you can. The obvious ones are on the front of the
cottage and the side wall, and then there’s a twisted one for the roof (a parallelogram), and two more for the

chimneys. The windows are also rectangular.

Step 2.

Having got this construction down you can go on to
add more details. Note how the bushes are based on

circles.




Now let’s try something based on triangles — a chicken.

Step 1. Look for the triangles and then draw them out lightly, because in this case
you don't want to see them in the final drawing. There are two main triangles that
overlap; one for the body and one for the neck. Check that they look right before
proceeding to step 2, by placing your drawing next to the photo and standing back
a bit to look at them from a distance. Any mistakes will soon show up.

Step 2. You can now draw the chicken using these triangles as a guide.
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The boy on the Felucca Andy Walker 2007

Now have a go at a picture that is based on a circle, or in this case an egg shape!

Step 1. It may seem daunting to draw this boy, but he does fit neatly into an egg shape, which will help
you to get the entire shape right. So draw the egg first, keeping the lines very faint.

Step 2. Now fit the boy into the shape. Notice how the boat he is squatting on is a triangle and so is the
sail of the boat behind him.




You can use simple shapes to
combine groups of objects together as
shown here. The family sit nicely into
the ellipse, and this composition helps
to bind them together as a family unit
as well as making them easier to draw!

What other shapes can you find in this
painting?

Bang the Drum Andy Walker 2007

Finally, here’s a complicated subject to draw — the cowboy on his horse. But in reality they are both just
constructed of a series of triangles and rectangles (and you could add some circles as well if you wanted to).

The key is to look for these shapes, then draw them out with a degree of accuracy (keeping your lines faint),
stand back and check that they are right, and then enjoy drawing the horse and rider within them. Have a go!

We have begun to learn one method of drawing what we see, and in the next few parts of this course |
want to introduce you to several other techniques and ideas that will all work together to help you to draw
accurately and well. So don’t worry if you have struggled a little with these exercises — as you progress
with the course you will find that it gets easier and easier and you will soon have a whole toolbox of
techniques and tricks to help you draw.
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Here’s an interesting exercise that is going to run right through the drawing course. With each part of the
course you will get a square with a bit of a picture in it, as below. The exercise is to copy this line drawing
as accurately as you can into the empty square.

There are 15 pieces of the puzzle which all fit together, so you will need to copy as accurately as you can
for all the lines to fit together. A key to doing this is to always check where a line starts and ends in relation
to the edge of the square. For instance, the vertical line at the top in the picture below starts just over half
way across the top edge of the square. It comes down about a quarter of the way down the square and
then turns left to meet the left edge of the square about a third of the way down. Think your way through
the drawing like this.

Save all the squares you have drawn so that you can put them all together into one large picture at the
end. You will find the completed puzzle in the last issue of the course, Part 16.

So here’s the first piece of the puzzle. Enjoy your drawing!



